EL

210 ZoudAl To MapeABOV eival yepdro
Xpwpota Kol HUpwdLEG. TpaBwvtog
LOTOpleG PABOUE TWG TO XTEC UTAPXEL
| ndvra oto ONUEPQ, KAL TTWG N UVAKN HOG
dTIayveEL OMwG KL epeic dTLdyvouue TN
pvnun. Kai, (owg Tto Paocikotepo,
BuunOnKape KATL TTOU EeXvaue ouxva,
TIWC OL LOTOPLEG, OL YVAUEC, oL LOEEG, TO

mapeABOvV £xouv OAa TMPOCWTTO, WG OF
KABE KOLWVWVIKI TIPOYUATIKOTNTA UTIApXouv avBpwrol mou doUAeav kot Soulelouv okAnpd, Tou
Baocaviotnkav, o ayarmouy, ou xapnkayv, v oAiyolg, mou élnoav Kat {ouv, we, TEAIKA, N Kowwvia
elvat avBpwrol, tinota nmapamndavw 1 Atyotepo.

EN

In Soufli, history is full of colors and smells. Threading stories, we learnt that the past is always in the
present, and that our memory shapes us just like we shape our memory. And, perhaps above all, we
remembered something that we often forget, that stories, memories, ideas, the past, they all have a
face, that in every social reality there are humans who worked and work hard, who struggled, who
love, who felt happy, in short, who lived and who live, that, after all, society is people, nothing more,
nothing less.



Avta | Anta
EL

Aev pwtoypadilape tuxaia to xépla. Htav
£VOG XAPAKTAPOC TIOU, Ao OMoLa ywvia KL av
tov maipvape, €Byoalve mavra mpodil. Ta
ynpoteld eiyav mapEeUPeLl apKETA OTO TEALKO
omotéAeopa, OpwWCG epelc pABAUE yla TOUG
KOTIOUC Kol TOUG TTOVOUC TIoU KpuBovtav otnv

OpXLKN €lKOVA. XEPLa TIOU €Kavav Ta TIAVTa.
Xépla mou €Pfyalav PWTLEC OTO KePAUAPLO.
Xépla mou PBoutoucav oto Bpactd vepd oTo avamnviothiplo. Ta bl xépla pAg TPATAPOV, LOG
EUMLOTEVUTNKAY, HO¢ Tpayoldnoav, Hog aykaAlaoav, Slvovtac dwvr, pupwdld kal adn otnv
BBAoypadia... Ev apxi nv n ayvola. Itnv mopeia, xapn ota KatdAAnAa mpocwna, oL opilovieg pag
peyahwoav. MAgov viwBoupue avefaptnoia Kal olyoupld YU autd ou KAVOUUE. H evaoyoAnon pag Ue
1o JoudAl Bupilel, tedikd, TV extpodr Tou petatookwAnkall povo mou eAmiloups, oto TEAOC, Ol
TeETAAOUSEG vaL TTETAEOUV.

EN

We were taking photos of the hands on purpose. They were always a perfect profile picture,
regardless of the camera’s angle. Age had done a lot of editing to cover the labors and pains; yet we
knew they were lying underneath from the start. These were hands that had done everything. These
were hands on fire when carrying hot bricks. These were hands that had to feel the boiled water
every day. The very same hands cooked for us, trusted us, sang to us, hugged us, giving thus voice,
smell and touch to the bibliography... In the beginning, we knew nothing. Then we had our horizons
widened, thanks to the right people. Now we feel independent and confident in what we are doing.
Becoming involved in Soufli eventually resembles the breeding of silkworms; we hope, though, that,
in the end, the butterflies will fly.



Mwpyog | George
EL

To epwTnUa TNG yuvalkeiog ¢wvng — moco
HOAAOV TNG €K ZoudAiou mopeuodpEvVNG —
HOLAlEL UE EPWTNHA TIOU CUVEXWG AavOavel,
pog amodelyel. Auth ival n dwvn mou, pe
Kepdopata Kal BAEPUATO KOl LOTOPLEC MOG
QayKAALOOE — QTTO- Kal Ttap- oucia cuvapa. Ki
av ta BBAla pddve ylo to 2oudAl, os Tolo
oKpLBWC ZoudpAl avadépovtal;, Moleg GwVES

To Slnyouvtal, JUVELSNTOTIOWW TWE QUTOG O
TOMOG — OKOTLUA (owg — KaBnAwvetal oto mopeABov. KL av KatL eival autd to mapeAdov, sival
OTIWOOATIOTE ETEPOKAVOVIKO OG0 Kol PEULVIOTIKO — €lval oTtoudaio 600 Kol amaiolo. Auto anmokKopLoa
art’ To 2oudAl, auTAV TV £vvola Tou apadofou Mol OAeg Kal OAa pag BaoTaEL.

EN

The question of woman’s voice — let alone the woman of Soufli — seems to be an issue which
constantly escapes, nay, evades us. This is precisely the voice which, through offerings and gazes and
stories embraced us — absence and presence at once. And if books speak of Soufli, which Soufli are
they referring to exactly? Which are the voices speaking? | realize now that this place is —
intentionally perhaps — pinned to the past. And even then, if the past is anything, it is
heteronormative as it is feminist; it is great as it is terrible. This is what Soufli taught me, this constant
grip of the paradoxes arresting us.



Avaotacia | Anastasia
EL

AvéBawvav kabe pépa okAAeC Tou gpeic SUoKoAA
npoonepdocape. Kpatnbnkope amd EVAA MOV e
KOomo Pactovcav To €va TO GAAo. Ekelveg
netoloav MAvw Toug. Prdcape ot KpePATEG
Tou otéyalav  TO dayomotL  yevewv
petafookwAnka. EAeute to poupuoupntd yla To
omnolo siyape Sdapdoel. Kavéva ¢UANO pouplac,
Kavéva okoUANKL. Epelc Ta pouppoupntd Kot ta
VEALO T akoUoAE o€ AUAEG TiLo oTiBapeg. Hrav
Alya, aAAd duvartd, akOun LeTagevia.

EN

Every day they used to ascend these stairs which we were barely able to climb. We held on to wood
that hardly kept itself together. Women used to fly up these stairs. We reached the beds where
generations of silkworms had their feasts. The murmuring we had read about was missing. No
mulberry leaf in sight, no worm. The murmuring and laughter we heard in backyards standing
sturdily. They were few, but loud, still silky.



Niva | Nina
EL

Q¢ depwiotpla, T va yvwplow TNV
EUMEPIA TWV YUVALKWY OF MLOL TOTKN
Kowvwvia gival n mo moAUTIUN avauvnon
HOoU amo To 2oUudAl. AxoUyovtog TIG
XOPEC, Ta Blwpata Kal TG SUCKOALEG TTOU
£€lnoav ol yuvaikeg, npBOape Kovtd Ttoug
w¢ opada kal yvwploope KovoUpyLeG
TITUXEG TNG Yyuvalkelag epmelplag. Kat
OUTEG Ol QVAUVAOEL onuaivouv ToAAd

TeplooOTEPA, yvwpilovtag OTL Xapn o€
QUTO TO project oL HovadlkEG eumelpieg Twv yuvalkwyv Ba ekdpactouv, Ba polpactolv kal Ba
0KOUOTOUV.

EN

As a feminist, getting to know the experience of women in a local community is my most treasured
memory from Soufli. Listening to the joys and struggles the women experienced throughout their
lives moved me, forging feelings of solidarity. And these memories mean so much more, knowing that
thanks to this project the unique female experiences of the women will be voiced, shared and heard.



Avaoctacia | Anastasia
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Emotpedovtag oto ZoudAi, adroape
Ta Tadld Tou va avakaAuouv Tig
lotopie¢ tou  moapeABoévtog  TOU.
KOUHATIOO TWV  QVOUVACEWV NG
nadikng nAkiag éywvav Bnoaupol oe
€val KuvnyL g€epelivnong TG €EMOXNG
TWV YyLoylddwy TOoUg, TWV TaLXVLSLWY
KL TWV  avnouxwwv Toug, Tou

evBouoloopol kot Twv  SUCKOALWV
TouG. Ta Tadld AKOUCOV QUTEG TLG LOTOPLEG amd MPWTOo XEPL, amoppodnUéva WOTE va U XAoouv
oUuTe AEEN. =Z€épovtag To 2oudAl Tou TaPOVTOC Kot TIAEOV, KoL TNV KaBnuepvn dladpopn evog HikpoL
KopltoloU tng dekaetiog Tou 1950, ta matdld £MAQCAV L0 OTITIKI) LOTOPLO PE TIPOYHOTIKEG ELKOVES
Tou TtaAlol 2oudAiou Kot TNG TOANG TOUG, OMWG TNV £xouv paBel. Pelyovtag, cuvéXL{aV Vo pWTAVE
YLOL TO KOPITOL TNC LoToplag — ATOV TIPAYUATLKA;

Ol LoToplEeG TTOU HOLPACTNKAV HE TN VEOTEPN YEVLA 0TO 20UdAL elval kot Ba mapapeivouv KOUUATL TG
O£lpAg Twv podcast pog. Kabe dwvn pe po StadopeTikr Lotopla yio va TeL, pio StadopeTiki TAEUPA
Tou ZoudAiou, KL OpwG N 1St TOAN. KaBe pwvr InTtd éva MTPOOEKTIKO AUTL oG GAANC EMOXNAG N, Lowg
KalL, TOmou, eVw e€AMAWVETAL KAl ETLRLWVEL OTO TTOPOV.

EN

Going back to Soufli, we let its children discover the stories of its past. Pieces of childhood memories
became the treasure in a hunt to explore the time of their grandmothers, their games and worries,
their enthusiasm and struggles. The children listened to these stories first-hand, immersed, eager not
to miss a single word. Familiar with Soufli in the present and now, with the everyday route of a little
girl in the 1950s, they shaped a visual story with real pictures of the old Soufli and their town as they
have come to know it. As they were leaving the room, they kept asking about the girl of the story —
was she real?

The stories shared with Soufli’s younger generation are and will remain part of our podcast series.
Each voice with a different story to tell, another side of Soufli, yet the same. Each voice asks for an
attentive ear of another time and, maybe even, place, as it spreads and survives in the present.



Nwpyog | George
EL

. Ta eKkmaldeUTIKA epyaoThpla Ta BphAka
MOAU 1o  evlladépovia amd 1A
padlopwvika emelcodla, av £tol Ba Ta
anokaAovoape. E€aAhou, apxilw kanwg va
TUOTEVW TIWG TO VA KATA-YPAYOUUE QUTEC
T LOTOpleg, €lval AydkL ocav va TLG
KaBlotoUpue xapéveg, vekpes. @avtalet

3 KAMW¢ oa  Jld  KATo-matnon  Tou
SLKOLWHOTOG TOUG va Heivouv KpudEG Kal avikouates. Me to {0plL mpoomnaBol e va Tig tpapnéoupe
otnVv endpavela — pia emipavela mou HAAAov Sev TG XwpAeL.

Eotidlw, Aoutdv, OTIG EVIUTIWOELG LoV amo Ta epyaoctipla. Ekel Bpiokw tnv évvola Tng Lotopiag mou
Payxvoupe. Ta pKpd &€pouv MOAD KOAG To mapeABOV Toug, OAAQ HE Xapd KOL Hla amioTeuthn
SnNUIoOUPYLKOTNTA £pXOVTal Kal TO avadlopyavwvouv. lowg Kamola payuata KaAo eival va xavovtal,
Sivovtag, otadlakd, Xxwpo ota KawoUpla. lowg kat OxL. Ztn oxoAn poag¢ pobaivav mwg To
LETAPOVTEPVO Kivnpua £loBAAeL otnv 16€a pag eviaiag lotopiog kot thv SLHOTA o€ WLKPOTEPEG,
TIEPLOCOTEPEC, ATMOKEVTIPWHEVEG LoTopieg Kal adnynuata. Niwbw mwg oToX0og TwV €pYAcTnPiwy Hag
opxXlKa Atav autos. Na Stapéocoupe tnv lotopia os LOTOPLEC — O OUTA TIOU TO KABe UEAOG TNG
opadag pog, kabe pabntpla, pLabntng kal pabntd Ba pmopel va KAatavonoel Kol va ennpedost. Ta
KOAA{ Tou T MIKpA poBntakia etoipacav 1o €6elfav autd. 3TO KAVOVIKO JoudAl amdavw,
KUPLOAEKTLKA TTATNOAV — KAl KOAANoQV — TIC GLYOUPEG TOUG, TA XPWHATA TOUG, TIG UTTOBEDELG TouG. Me
EVETIVEUOE UE PEYAAN alolodofio 6Ao auTo.

EN

| found the educational workshops much more interesting than the podcast episodes. Besides, I'm
starting to think that recording these stories is a bit like making them lost, dead. It seems somewhat
like an infringement of their right to remain hidden and unheard. We try to bring them to the
spotlight — a spotlight that probably doesn’t want them there.

So, | will focus on my impressions from the workshops. It is there that | find the meaning of the
history we are looking for. The little ones know their past very well, but with incredible joy and
creativity they eagerly reorganize it. Then, maybe some things deserve to be lost, gradually giving way
to new things. Maybe not. At uni they taught us how the postmodern movement invades the concept
of a continuous History and breaks it into smaller, plentier, decentralized stories and narratives. | feel
that this was originally the goal of our workshops. To divide History into stories — into those that each
member of our team, each student, would be able to understand and influence. The collages that the
little students prepared illustrated this quite well. On top of normative, canonical Soufli, they literally
impressed — and glued — their figures, their colors, their assumptions. All this inspired me with great
optimism, really.



Avta | Anta
EL

«TL BEAOUE VO TTIETUXOULE; » — OLEVOO
EpWTNUA Tou eite Ba mponyolLvTav
kaBe okéPng pag eite Ba TV
dpévape. Kad’ oAn tn Sldpkela tou
project, oxeSlalope MPOCEKTIKA KAOe
pog kivnon, amnod to Toleg LoTopieg Ba
polpalopootav Je tnv veolaia Tou

TOTMou WEXPL To ToU Ba Balape avw
telela otnv adnynon kabe enelcodiov podcast. Towg akolyetal UTEPBOAKO, lowWC Kot va Bupilel
OOTUVOMIKEG TOWViEG — WOTO0O0, 000 GNUAVTIKO KL av €ival To (KkaBe) mapeABOv yla to ZoudAl, dev
TAUEL V' OVAKEL TPWTIOTWE OTLG YUVOLIKEG TIOU TO €X0UV BLWOEL KOl TTOU EMEAEEQV VA TO HOLPOOTOUV
poll pog. ‘Htav, opoAOYOUUEVWG, UEYAAO BrUa yla €KEIVEG VOl AVOLXTOUV Ot EEVOUEPITEG, OGO
HOAAOV VOl LOG EUTILOTEVUTOUV KATL TOOO TIOAUTLUO OCO... N VAN TOUG.

Ta moAUTIHO Tipdypoto cuvABweg sival Kal eVBpAVOTA, EVW ATALTOUV AEMTOUG XELPLOMOUG OO
eldnuovec. Akopa dev E€pw av AUoLV e8Ik, yvwpllw OpwWE Mw aydnnoa Babld auTég TIC LoTopieg
KOl TIC TIPWTAYWVIOTPLEG TOUG, Kal Tipoomabnoa va evBoppUvVw TOUC VEOUE —eAV OXL VO Qyartoouv—
Va EKTLUAOOUV TNV KANPOVOULA TouG. Ta epyaotrpla Tou AskepBpilou dev Ba pmopoloav va KAeioouv
KaAUtepa, KabBwe pia £dnpn elme «Otav eMOKePTW TN ylayld pou, Ba BeAfow va pabw tnv Lotopia
™¢ niow amnod ti¢ dwrtoypadieg mou €xeL oto omit». H téxvn tou Spapartog, Aolmdv, To AUBEVTIKO
UALKO Kol N mapoucia pag, €ébepav To eMBUUNTO AMOTEAECHO: TO evOLOPEPOV yla TNV TTPOPOoPIKN
lotopila. Oa emidpépoupe To 1610, KAl OKOUA TEPLOCOTEPA, LOVO HE OKOUOTIKO UALKO, KOL HEV OF
guputepo Kowo; OAn n Swadikacia mapaywyng tou podcast €xel €€ioou ocuvodeutel amod To
npoavadepBEv eMiUOVO EpWTNLA... APA YLOTL OXL;

EN

“What is it that we want to accomplish?” — the perpetual question that would either accompany or
suppress our thoughts. Throughout the project, we would carefully plan every move, from which
stories to share with the young people of Soufli there to where to put a semi colon in the podcast
narration. This might sound an overstatement, might also give crime-movies vibes; yet much as
important the past (of each one) is to Soufli, it never ceases to belong primarily to the women who
lived (in) it and who chose to share it with us. Admittedly, it was a big thing for them to trust
outlanders, let alone with something so precious as... their memory.

Precious things are often fragile as well, while calling for connoisseurs’ special handling. | still don’t
know if | was an expert; what | know is that | loved these stories and their protagonists profoundly,
and | tried to encourage young people to appreciate this legacy of theirs, if not to love it. The
educational workshops in December couldn’t have ended better, for a teenage girl said, “when | go to
my grandma'’s, | will ask for the story lying behind her photographs”. The drama art, thence, along
with the authentic material and our presence, produced the desired effect, i.e. the interest in oral
history. Will we achieve this, and even more than that, only via our podcast series, let alone for a
wider audience? Well, the entire podcast production is established on the aforementioned persistent
question... so why not?



MavoUoog | Manousos
EL

OL oknvoB£teg Kkal oL oknvoBETpleg omavia
gudavilovral HEoa O0TO €pYO TOUG, KL OUWE N
towia Bewpeital dSnuiolpynuad toug. EToL Ki
gUelg, oknvoBetwvtag oe podcast TIG LoTopleg
TIoU akoUoape oto JoudAl, maiapue pe autn
v Tnapoucia otnv  addvela, koOPoaps,
payaue, empeAnbnkape, mpoonabwvtog kabe
dopa va avadeifoupe TIg AEEELG TWV YUVALKWY
oAAQ TauTOXpovVa yvwpilovtag OTL To TeEAKO amotéAsopa Ba sival, avanodeukta, SIkO pag. Mayvidt

LLE OUOLa, YLOTL OKOTIOC O ATAV KL EVOL VO AKOUOTOUV OUTEC Ol GWVEC TTIOU £XOUV TTOAAQ VO TIOUV.
Kt av 6ev katadépape ota eMel0OSLA HAG VA TIEPACOULE TOV EUTELPLKO TTAOUTO TWV CUVEVTEUEEWV,
lowg kepdioape av HOLPOOTAKAUE KATL OO TIG LOTOPLEG TIOU PTLAXVOUV TNV TMPAYHATIKOTATA MG,
péoa Kal €€w amd To ZoudAl. MLa TpaypaTIKOTNTA TTOU LAAAOV XAVETAL.

EN

Film directors are rarely seen in their work, and yet the film is considered their own creation. Thus we
played, directing the stories that we heard in Soufli into a podcast, with this presence in invisibility,
cutting, gluing, editing, trying each time to bring out the women’s words but at the same time
knowing that the final result will inadvertently be ours. A game of importance, because our goal was
and is to make these voices, which have so much to tell, be heard. And if we didn’t manage to get the
experiential wealth of the interviews across in our episodes, maybe we have won if we have shared
something of the stories that make up our reality, within Soufli and out of it. A reality that might be
fading.



Niva | Nina
EL

OL ouvevtelEelg £6woav tn B£on Ttoug ot
dnuovpyio twv podcasts. To Movtdl Kot n
Snuwoupyiac  Ttwv podcast avédelée T
OUVEPYOTLKI TTAEUPA TOU £PYOU KOTA TN YVWUN
pou, adol Soulépope wg opada oe kaBe
BAua kal ot amoddocelg e\ndpdnoav oamno
Kowou. EmutAéov, to podcast £depe oto

, TMPOOKAVLO TNV TOAAATMAOTNTA TNG PBLWHEVNG
eunelpiag, onwg neplypddetal and tig SLadopeTIKEG GWVEG TTOU OKOUGTNKAY. ZUVOALKA, KaBwG To
project ¢tavel otnv oAoKAPWGH TOU, TO TILO ONUOVTLKO yla Héva NTav n eukalplo va €pBw oe emadn
LE TLC YUVOLKEC HLOG TOTILKAG KOWVOTNTAG, OL OTIOLEG LOLPACTNKAV TN SLKA TOUC TAEUPA TNG LoToplag -
Snuioupywvtag £T0L o «BnAukn» otopia tou foudAlou. EmumAéov, Atav HeEYAAn TR va
OUVEPYOOTW OTEVA HE TIG KABNYATPLEG TOU TUAUATOG poC¢ KaBwe Kol Pe ta cuvadeAdd pou, Tou
£€Kovav KABe KOUUATL AUTAG TNG EUMELplaGg aééxaoTo!

EN

The interviews gave their way to the creation of the podcasts. The editing and creation of the podcast
highlighted the collaborative side of the project in my opinion, since we worked as a team every step
of the way and decisions were taken jointly. Furthermore, the podcast brought to the fore the
plurality of lived experience as described by the different voices heard, which demonstrated the
advantage of the podcast form for bridging different stories and experiences. All in all, as the project
reaches its completion, the biggest take away for me was the chance to meet the women of a local
community, who shared their own side of history- thus creating a herstory of Soufli. Moreover, it was
a great honor to work closely with the professors in our department as well as with my excellent
colleagues who made every bit of this experience unforgettable!



